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ing his authority and givinga discussion of the 
matter in the notes. 

Changes in the text for the sake of assonance 
are frequent; for example, v. 1751, dado, for 
dada; and even, v. 2571, mil marcos de oro 
for mil marcos deplata. 

Restori is the authority usually followed 
here, as also in the subdivision of long verses. 
The parts of such verses are lettered a, b, and 
thus preserve the numbering of the codex. 

In regard to the orthography we find initial 
r written rr with a few careless exceptions ; 
for example, vv. 10, 1984, riendas ; v. 825, 
ricas ; v. 467, Rodrigo. V is written for 
the consonant, u for the vowel. The form 
fazer is replaced by far when in assonance ; 
cf. vv. 252, 561, 1105, 1213, 1642, 2220, 2865, 
3055, 3601, or by fer when not in assonance ; 
cf. 2160. The frequent term yf antes, ,we 
find written with single or with double f, 
generally at variance with the spelling of the 
codex, while in two cases we have the modern 
form infantes, vv. 1835, 2171. 

A want of care is also shown in the omis- 
sion of the cedilla ; cf. vv. 1818, 2753, Cid; v. 
j 996, Garciaz, v. 3658, Goncalez ; vv; 2008, 
2056, nacio ; v. i^2i,merced;v. 1583, rrecibir ; 
v. 534, ciento with ciento in the same line. 

Beside the typographical errors which have 
been corrected in the notes there may be 
mentioned ; v. 558, contra .... contro, for 
contra .... contra; v. 659, a de noch, for e 
de noch; v. 1642, agenas omitted; v. 1792, 
aquestes for aquestas ; v. 3502, las solto, for los 
solto ; also v. 3271, we note an interrogation 
mark in place of an exclamation point. Mis- 
prints in the notes are frequent. 

A most praiseworthy feature of this edition 
is the frequent use of the Cronica General 
de EspaRa (ed. de Z&moxa., 1541). . For ex- 
amples, of verses corrected by a comparison 
with the Cronica, cf. vv. 822-931 ; dos mil 
missas, for mil missas; also v. 2086, vos 
las casays, for vos las criastes ; 

With this exception there is little that is new 
in the book, nor is any originality claimed by 
the editor, yet, as a beautifully printed and 
carefully arranged compend of the best work 
that has been done upon the Poema del Cid, 
the present edition isinvaluable by offering to 



the student an opportunity, in the editor's 
words — " examinarlo todo y retener lo que 
fuere bueno." 

George G. Brownell. 
Johns Hopkins University. 



CORRESPONDENCE. 



THE GASTON PARIS MEDALLION. 
To the Editors of Mod. Lang. Notes, 

Sirs :^The objet d'art more than a year ago 
planned to be given to M. Gaston Paris in 
commemoration of his election to the French 
Academy, has finally found its place on the 
mantel of M. Paris' private library. Some 
twenty-five subscribers who were present in 
Paris on Friday, July 29, led by M. Emile Picot, 
professor of Roumauian at the Ecole des Lan- 
gues Orientates Vivantes, gathered on that 
date at the College de France, where they 
were welcomed, and their gift received, by M. 
and Mme Paris. 

The memorial is not, as it had first been in- 
tended, an allegorical figure in some form, but 
a silver portrait medallion (8 by 10 centimetres 
in dimension) of the master himself, executed 
by the well-known engraver Chaplain. The 
likeness is perfect in every way, and the work 
is most artistic. M. Paris is represented in 
profile, and what one finds portrayed here, in 
contour, eye, forehead, mouth and chin, is 
what those who have the good fortune to know 
M. Paris more intimately, constantly see in 
him — nobility of purpose, energy, affection and 
kindness. The artist ingeniously lets us see 
the tip of the monocle that M. Paris wears on 
his left eye, with the result that we seem to 
have the last touch requisite to an engaging 
and perfect realism; so that everyone must 
feel that the ideal face depicted is that of the 
real Gaston Paris. The inscriptions are be- 
comingly simple. On the one side "1897" in 
the left hand corner, and opposite it : Gaston 
Paris. On the reverse side, the following 
words: 

A . Gaston . Paris . M*re . de . fAcadSmie . 
des . Inscriptions . Administrateur . du . Col. 
lege . de- . France . en . souvenir . de . son 
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iUction . A . I'Acadimie . Francaise . ses . 
(lives . ses . amis. 28 . mai. i8g6. 

In the lower right-hand corner is a wreath of 
laurel and roses. 

M. Andre 1 Beaunier, one of the principal 
promoters of the idea of this commemoration, 
and member of M. Paris' present classes at 
the Ecole des Hautes Etudes, read the follow- 
ing address in the name of all the subscribers : 

Cher Maitre, cher Ami, 

La m<5daille surlaquelle un eminent artiste 
a fixd votre image a, dans la pensee de 
ceux qui vous Poffrent, des significations 
diverses: pour les uns, c'est un souvenir 
amical destine 1 a rappeler une date heureuse ; 
pour les autres, c'est un temoignage de frater- 
nity scientifique ; d'autres enfin, Itudiants de 
toute nationality, jeunes professeurs qui vont 
porter dans les universites les plus lointaines 
vos m&hodes et vos enseignements, l'addres- 
sent comme un pieux hommage de reconnais- 
sance a leur maitre vener£. Mais tous, jeunes 
ou vieux, sont unis dans un m6me sentiment 
d'admiration pour la tache si belle et si 
considerable que vous avez remplie et que 
vous poursuivez encore avec la mtoe perse- 
verance, la mfime passion ardente et desin- 
teressee pour la veritl. Sans doute, en vous 
appelant a elle, I'Acadimie Francaise a en- 
tendu honorer d'une fa;on plus sp£ciale l'ecri- 
vain, le litterateur a qui l'austerite' de la re- 
cherche precise n'a jamais fait perdre le sens 
de la beaute\ Mais nous, nous ne distinguons 
point, de meme que la sympathie profonde 
que nous essayons de vous temoigner ne dis- 
tingue point l'homme de son oeuvre : nous 
aimons autant que nous admirons. Et c'est 
de tout cceur que nous vous presentons cette 
m£daille, symbole durable de votre oeuvre, en 
vous souhaitant encore de longues annees 
glorieuses pour la philologie et les lettres 
franchises. 

M. Paris, in very simple but touching terms, 
testified his appreciation of the gift and made 
grateful acknowledgment to all who had 
joined in its bestowment. Together with the 
medallion, a four-page quarto parchment was 
presented to M. Paris, containing the address 
above quoted and the names of all subscribers. 
Among the more prominent of these may be 
mentioned : Havet, Joret, Paul Meyer, Morel- 
Fatio, Psichari, A. Thomas ; d'Ancona, Com- 
paretti, Crescini, Novati, Mussafta, Rajna; 
Cloetta, Meyer-Liibke, Schuchardt, Stengel, 
Stimming, Suchier, A. Tobler, Vollmoller; 
Nyrop, Soderhjelm, Storm, Wahlund ; and 



finally, H. A. Todd, E. W. Manning, T. F. 
Crane, E. S. Sheldon, A. Marshall Elliott. 

Wm. Milwitzky. 
Chdteau de Cerisy (Mancke). 



Yeoman. 

To The Editors of Mod. Lang. Notes, 

Sirs:— In casually looking through a new 
edition of William Harrison's Elizabethan 
England,* I stumbled upon an etymology of 
the word Yeoman. In the chapter "Of degrees 
of people in the Commonwealth of England " 
Harrison gives what appears to have been the 
accepted derivation of the word in England in 
the Sixteenth Century, and also discusses the 
social significance of the term at length. Har- 
rison seems here to have anticipated in part 
the etymology proposed by Stratmann and 
defended and explained by Baskervill. 3 I give 
the two paragraphs in which the term is dis- 
cussed and explained in their entirety : 

"Yeomen are those which by our land are 
called Legates homines, free men born Eng- 
lish, and may dispend of their own free land 
in yearly revenue to the sum of forty shillings 
sterling, or six pounds as money goeth in our 
times. Some are of the opinion, by Cap. 2 
Rich. 2 Ann. 20, that they are the same which 
the Frenchmen call varlets, but, as that phrase 
is used in my time, it is very unlikely to be so. 
The truth is that the word is derived from the 
Saxon term Zeoman or Geoman, which signi- 
fieth (as I have read) a settled or staid man, 
such I mean as being married and of some 
years, betaketh himself to stay in the place of 
his abode for the better maintenance of him- 
self and his family, whereof the single sort 
have no regard, but are likely to be still fleet- 
ing now hither now thither, which argueth 
want of stability in determination and resolu- 
tion of judgment, for the execution of things 
of any importance. This sort of people have 
a certain pre-eminence, and more estimation 
than labourers and the common sort of arti- 
ficers, and these commonly live wealthily, 
keep good houses, and travel to get riches. 
They are also for the most part farmers to 
gentlemen (in old time called Pagani, et op- 
ponuntur militibus, and therefore Persius 

x Elizabethan England, with Introduction by F. J. Furni- 
vall, L.L.D. Ed. by Lothrop Withingtou- The Scott 
Library, London: Walter Scott. The Introduction is a re- 
print from Furnivall's edition of the work, New Shakspere 
Society, 1878. 

* Mod. Lang. Notes, Dec. 1895; 
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